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VENUS PUDICA ON A BONE DISTAFF FROM CAPIDAVA*

ALEXANDRU RATIU

REPREZENTAREA ZEITEI VENUS PUDICA PE O FURCA DIN OS DESCOPERITA LA CAPIDAVA

Nota de fata face referire la o descoperire recentd (campania 2016) de la Capidava din sectorul VII al
santierului arheologic, in cadrul cercetarii obiectivului denumit in bibliografia sitului Capidava drept Principia
din faza tarzie. Cercetarea la edificiul cu absida de la Capidava a inceput in anii 50 c&nd s-au cercetat o parte
din bordeiele medio-bizantine ce suprapun cladirea. in anul 2013 cercetarile au fost reluate, urmand ca an de an
sa se deschida noi unitati de sdpaturd, conform unui caroiaj prestabilit de 4 x 4 m, care numéra 26 carouri in total.
Tn cadrul campaniei din anul 2016, cercetand nivelul romano-bizantin din secolul al VI-lea p. Chr., ultimul nivel
de locuire antica al edificiului, pe podeaua din lut batatorit s-a descoperit o furcd de tors cu inel, confectionata
din os. Furca a fost descoperitd pe podea la cca un metru distanta de zidul de nord-est al edificiului, Tn apropierea
coltului de est al cladirii. Pe baza analizei descoperirilor din cadrul aceluiasi context arheologic piesa se dateaza
n secolul al VI-lea p. Chr.

Furca este formata dintr-o tija ce are sculptate in partea superioara o reprezentare stilizatd a zeitei Venus
n ipostaza Pudica, iar in partea inferioard un inel folosit pentru a fixa furca pe degetul celei care o folosea.
Dimensiunile sale generale sunt de 21,50 cm in lungime si 0,70-1,02 cm in grosime, cu statueta zeitei avand
5,37 cm lungime si 1,37 cm latime. Furca se pastreaza integral, starea de conservare fiind foarte buna, si are
urme de uzurd rezultatd in urma folosirii pe inel si partea inferioara a tijei.

Analogiile pentru aceastd piesd au fost descoperite in general in necropole din epoca romand, toate
variind ca datare intre secolele I-IV p. Chr. Piesa de la Capidava, avand in vedere contextul de descoperire se
dateaza in secolul al VI-lea p. Chr.

CUVINTE CHEIE: Furca de tors, Venus Pudica, prelucrarea osului, arta provincial romana, Capidava.
KEYWORDS: Distaff, Venus Pudica, bone carving, Roman provincial art, Capidava.

INTRODUCTION

The present article refers to a recent find (during the campaign of 2016) from Capidava,
roman and early-byzantine fort on the Danube limes (provinces of Moesia Inferior/Scythia Minor), as
part of the research of the ‘Edifice with Apse’ (in the bibliography of Capidava it was also referred to
as the ‘late Principia’). We opted for an individual publication of this artefact due to its novelty, so
that it can be introduced without delay to the specialized literature and thus make it available to
researchers dedicated to this subject.

ARCHAEOLOGICAL CONTEXT AND DATING

The research of the ‘Edifice with Apse’ from Capidava started in the 1950s when several early
medieval hovels, that were overlapping the building, were excavated. The edifice is situated near the
south corner of the fort (PI. 1/1), in the vicinity of the great Granary, the largest building discovered so
for inside the fort. In 2013 the research was resumed and continued year on year®. As part of the 2016

*Acknowledgments: First of all, | wish to thank professor loan C. Opris for the advices and the bibliographical suggestions;
also, many thanks to Georgiana Ducman for the drawing of the distaff; last but not least to dr. Corneliu Beldiman who
analysed the artefact, and provided me with precious information about the process of bone carving.

! Opris, Ratiu, Duca 2014, 35-36; Opris et alii 2016, 48-49.
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campaign, while excavating the 6" century Romano-Byzantine level, the last ancient occupational level
of the building, a finger-distaff was found on the battered clay floor. The distaff was found on the floor
approximately one meter away from the north-eastern precinct wall of the edifice close to its eastern
corner (PL. 1/2). On the same floor, several other discoveries were made such as a lamp of the Danubian
type, specific to the 6" century and several fragments of African Red Slip Ware plates datable in the
same period. Furthermore, the context of the distaff can be easily datable based on additional artefacts
found in other rooms of the building, but within the same stratigraphic sequence such as several ceramic
lamps, from the same Danubian type, as well as amphorae dating from the 6" century?.

THE CAPIDAVA VENUS FINGER-DISTAFF

The bone distaff from Capidava consists of a flat shaft decorated on the upper end with a
feminine figure, supposedly the goddess Venus, and a circular ring on its lower end (PI. 11-111). The
,.statuette” of Venus holds her falling gown with her left hand while she covers her left breast with her
right hand. It is a special type of depiction of Venus, in which the goddess shyly covers her nakedness
(the so-called Venus Pudica pose, from lat. ‘Pudica’ = ‘modest’). The shaft bears no decoration. At
the lower end the ring is decorated with vegetation motifs near the shaft and two small buttons at the
lower extremity.

The distaff was made from a carved cow radius, carefully sculpted and filed into the current
shape. The preservation state is intact, has no missing parts and the only alteration of the piece are the
traces of usage present on the lower part of the shaft and the ring®.

The dimensions of the distaff are: 21.50cm in length and between 0.70-1.02cm in width; the
goddess statuette has a height of 5.37cm and a width of 1.37cm; the ring is 2.50cm in diameter with a
width of 0.5cm.

The distaff is, together with a spindle, the most important instrument for the production of
yarn in antiquity. The washed and plucked raw wool is first put in the form of a coarse knot on the
distaff. Then it is spun into a fine thread by the use of a spindle (Pl. VI1/1-2). The distaffs differ in
shape and size, some of them are longer, the waist distaffs for example, and others are smaller and are
hand-held, a subcategory being the finger-distaff®.

Finger-distaffs are a special form of ancient spinning tools, having a ring at the lower end of
the rod, which the spinner strides over the ring finger. Their upper end often carries a figurative decor.
This type of utensil is usually made from wood, glass, bronze, bone or ivory®.

SYMBOLISM OF VENUS FINGER-DISTAFFS

In a study of women burials from Roman Pannonia is stated that the distaff and/or spindle are
always found in graves of adult women’. Not surprisingly, all the distaffs found in burials are unused?,
which is valid for most of the artefacts found in graves: they were all purchased for the burial purpose.
In my opinion the presence of a spindle and/or distaff in a grave, or depicted on a gravestone for that
matter, has clearly to do with the burial ritual and have a symbolic value, as well as other objects
present in the grave.

However, the finger-distaff discovered at Capidava is used, which information changes the
discussion altogether.

2 Opris, Ratiu, Duca 2014, 35-36, 275, fig. 14.

3 Buell 2016, 21; Havelock 2007, 69-70.

4 A more complete analysis of the object itself was made by Dr. Corneliu Beldiman, and will be published soon.
5 Bir6 1994, 49-50; Cremer 1996, 136-138.

6 Pasztdkai-Szedke 2011, 126.

7 PasztOkai-Szeoke 2011, 126.

8 \Vass 2013, 61.
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Some experts argue that the distaffs present in graves are a symbol of marriage and emphasize
the faithfulness, respectability and industriousness of the deceased wife®. However, this conclusion is
partially true as based on a survey® made on a group of fifteen funerary stelae from Pannonia on
which spindles and distaffs are present, only in one case the woman was properly and legally married
according to Roman laws. Therefore, one can argue that probably the institution of marriage was not
the primary characteristic that these objects were trying to emphasize but rather the attributes of
virtuousness and faithfulness of Roman women.

The ring distaffs are more often discovered throughout the eastern part of the Roman Empire,
from Pannonia, the Lower Danube and beyond. The Venus distaffs are somewhat rarer, but even
within this category there are different subcategories. There are three different poses in which the
allegedly goddess Venus is depicted!: naked lady with a child in her arms, half-naked girl in the
Venus Pudica pose and naked girl standing and holding a fascia pectoralis over her breasts.

Venus embodies feminine beauty and eroticism and is also the ancestral mother of the Roman
people, as Venus Genetrix2. It often appears as hand jewellery or in some cases on hand utensils and
is frequently related with fertility and sexual health.

The Venus Pudica pose was introduced by Praxiteles in the 4" ¢. B.C. with his creation,
Aphrodite of Cnidos, and was reproduced by various artist ever since, throughout history®. The image of
the beautiful naked woman barely covering her nakedness has become a symbol of feminity, sexuality,
frailty of the fairer sex etc. Taking into account the different opinions on the subject I incline to concur
with the scepticism of Judith Pasztokai-Szedke!* for the identity of the depicted figure.

PARALLELS AND SIMILAR OBJECTS™

Until now, we know only of one close analogy for our distaff in the province of Scythia Minor,
namely the piece discovered at Dinogetia (Pl. 1V/3) and published by Gh. Stefan in 1940, Even
though the archaeological context of the discovery is not clearly mentioned, the piece from Dinogetia
is a remarkable analogy, being found inside the fort and most probably in a Late Roman or even Early-
Byzantine context. Another close parallel is the distaff discovered at Porolissum'’, in Dacia, which
even though fragmentary, bears a close resemblance to the Capidava distaff (PI. 1V/4). The
representation of Venus on distaffs is encountered more often in the oriental provinces, but there are
also western examples. The earliest dated distaff, 1%c. A.D., was discovered in the necropolis from
Viminacium'®, province of Moesia Superior (Pl. V/1). Another two early dated discoveries come from
the German provinces, from Lauriacum®® and Haselbach?®, both dated in the 2™ c. A.D (Pl. V/2-3).
Other such distaffs, but without a certain discovery place, are part of the collections of the Nemzeti
Muzeum in Budapest?!, and by comparison they were dated in the 2" or 3" ¢c. A.D (PI. VV/4-5).

9 Cremer 1996, 138—139; Pasztdkai-Szetke 2011, 132.
10 pasztdkai-Szevke 2011, 129-130.

1 Typology adopted from: Pasztokai-Szeoke 2011, 132.
12 Kouser 2010, 290-291.

13 Buell 2016, 4; Havelock 2007, 69. For more information and discussions about the Knidos Aphrodite, see Corso 1997.
14 pasztdkai-Szedke 2011, 132-133.

15 Most of the parallels were carefully documented and researched by Vass Lorand and published in Vass 2013. Therefore, a
more elaborate discussion, for the Hungarian speakers, is available there.

16 Stefan 1937-1940, 414, 417, fig. 22.

17 Vass 2013, tab.4.

18 Spasi¢-Djuri¢ 2002, 101, fig. 82.

19 Kloiber 1962, 77-78, Abb. XXIX/2-2a.

20 Farka 1975, 105, Abb. 5/3

21 Bir6 1994, 49 — 50, 92, 120, pl. XXXV1/385 (the author renders it a decorative pin), pl. LXXXV11/853.
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Other parallels, dated late in the 4™ c., were found closer in Bosporus® (PI. V/7), Salona? (PI.
VI/1-4), but also in Egypt, at Madytos?* (PI. V1/5), or in Asia Minor, at Ephesus® (Pl. V/6-7) and
other unidentified places®. There are a few other examples not mentioned here, but the image is clear:
the area of diffusion for this type of instrument, and this type of décor, is wide. There is a predilection
of discoveries in the Eastern part of the Empire, but | believe that it is only the state of research and
not the historical reality.

Most of the mentioned distaffs are found in graves, with the singular exception from
Dinogetia, and are without marks of usage, practically brand new. They were put there to emphasize
the good and feminine qualities of the the departed. Some researchers are of the opinion that all the
Venus distaffs are only symbolic and not for usage, or that they are merely wedding gifts?’. As for the
distaff from Capidava, we propose another theory altogether. The artefact has serious marks of usage,
naturally, on the handheld parts: the shaft and the ring. The goddess on top of the shaft has no usage
marks, which is only natural because only the unspun wool was fastened there. Moreover, from the
same context several spindle whirls were found?, attesting that the distaff was in fact used for
spinning wool.

REPRESENTATION OF RING-DISTAFFS ON SCULPTURAL MONUMENTS

The ring-distaffs are represented on several funerary monuments, some of them discovered in
Asia Minor. The headstone of Apphe and Nicandros®, from lznik (Turkey), dated in the 3 c. A.D.,
depicts in its upper registry the usual day-to-day utensils of a woman, among which a ring-distaff. The
same situation is encountered with another headstone dedicated to a woman named 1a* (PIl. VIII/1),
again from Iznik, but dated in the 2" c. A.D., on which the ring-distaff is represented together with the
spindle. As mentioned earlier, in Pannonia there are fifteen headstones depicting distaffs and spindles (PI.
VII1/2, 4). All of them are dated in the first two centuries A.D. and are similar to their Asian parallels.

The depiction of the distaff and spindle on the headstones of women is evidence for the
symbolic value of these objects. Their role is to emphasize and project onto posterity that the departed
was a virtuous matron and a faithful wife.

CONCLUSIONS AND INTERPRETATIONS

The symbolism behind the carefully carved distaffs is deeper than the usual house chores for
which they were intended. In ancient times spinning was one of the domestic duties of women. In
Roman society spinning took a new and more important symbolism. Spinning utensils characterize a
Roman woman as a virtuous and industrious, a real mistress of the house. From the second millennium
BC, up to Late Antiquity, spindle and distaff are regarded as statute symbols of the distinguished and
modest wife. One of the later dated (6™ c. A.D.) representations of women spinning is in Vienna
Genesis®! (Pl. VI11/3), and depicts the allegory of the good and the bad wife; the bad wife tries to take
other women’s husbands while the good wife is spinning (with a hand distaff no less!) and raises her
children.

22 Fedoseev, Csevelev 1999, 178, fig. 4.

23 lvcevic 1999-2000, 478, fig. 1-4.

24 Cremer 1996, 137, Abb. 3-4.

2 Schintlmeister 2013, 35, no. 56-57, 128, abb. 56-57;
26 \/ass 2013, tab. 2/1-2.

27 \/ass 2013, 69.

28 The spindle whirls are from clay, have a biconical shape, and are currently in processing. They will be illustrated in a
future study.
29 Adak, Sahin 2005, 151, no. 19.

30 Adak, Sahin 2005, 151, no. 14.
31 pasztokai-Szedke 2011, 134, fig 8.
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The distaff discovered at Capidava is the latest of this type and also the only one found in a
clear housing context and it was clearly used according with its original function. The small statuette
carved on top of the object may or may not be a late representation of Venus Pudica; it may well be a
syncretic symbol of fertility combining older beliefs with Roman tradition.

The novelty in this discovery, the real find, is not the artefact per se, but the endurance of an
early Roman, even republican, set of values transposed in a housing complex from the 6" c. on the
outskirts of the Empire. Making wool with a beautifully carved bone distaff and a spindle in the
comfort of one’s own home represents the genuine image of Roman living in a time when the grasp on
civilisation is thin and the Dark Ages are only a few decades away.

Adak, Sahin 2005

Bird 1994

Buell 2016

Corso 1997

Cremer 1996

Farka 1975

Fedoseev, Csevelev 1999

Havelock 2007

Ivcevic 1999-2000
Kloiber 1962

Kouser 2010

Opris et alii 2016

Opris, Ratiu, Duca 2014

Pasztokai-Szedke 2011

Schintlmeister 2013

Spasi¢-Djuri¢ 2002

BIBLIOGRAPHY

M. Adak, N. E. A. Sahin, Katalog der Inschriften im Museum von Adapazari,
Gephyra, Journal fort he Ancient History and Cultures oft he Eastern
Mediterranean, Akdeniz University, 2, 2005, p. 133-172

Maria Bir6, The bone objects of the Roman Collection. Catalogi Musei
Nationalis Hungarici Il, Budapest, 1994

Krista Buell, Aphrodite of Knidos. Trendsetter: Depictions of the Female
Nude and Sexuality in Ancient Greek Sculpture, University Honors Theses,
Paper 252, 2016

A. Corso, The Cnidian Aphrodite, in I. Jenkins, G.B. Waywell (eds.),
Sculptors and Sculpture of Caria and the Dodecanense, British Museum
Press, London, 1997, p. 91-98

Marielouise Cremer, Venuskunkeln aus Kileinasien, Arch&ologischer
Anzeiger, Berlin, 1996, p. 135-144

Christa Farka, Romerzeitliche Gréber aus Haselbach in Niederdsterreich,
Rémisches Osterreich. Jahresschrift der Osterreichischen Gesellschaft fir
Archaologie, Wien, 3, 1975, p. 73-109

N.F. Fedoseev, O.D. Chevelev, Ipsmku ¢ kombiom w3 Ilantukames (A
Spinning-Wheel with a Ring from Pantikapaion), Apxeorozus u ucmopus
bocnopa, Tom 3, 1999, p. 173-184

Christine Mitchell Havelock, The Aphrodite of Knidos and Her Successors: A
Historical Review of the Female Nude in Greek Art, University of Michigan
Press, 2007

Sanja lvcevic, Kostane preslice s prikazom Afrodite iz Arheoloskog Muzeja
Split, Opuscula Archaeologica, Zagreb, 23-24, 1999-2000, p. 473-480

E. Kloiber, Die Gréberfelder von Lauriacum, Das Espelmayerfeld,
Forschungen in Lauriacum 8, Linz, 1962

Rachel Krouser, Creating the Past: The Venus de Milo and the Hellenistic
Reception of Classical Greece, in American Journal of Archaeology, 109,
2005, p. 227-250

I.C. Oprig et alii, Capidava 2015 — proiect de cercetare arheologica
preventivd in vederea restaurarii, consolidarii, protectiei, conservarii si
punerii in valoare a sitului arheologic Capidava, CCA 2016
(http://www.cimec.ro/Arheologie.html), p. 131-158, 439-510

I. C. Opris, Al. Ratiu, M. Duca, Capidava 2013 — sectoarele I1l, VI, VII intra-
muros. Cladirea C2/2011, via principalis, S 1/ 2004, CCA 2014
(http://patrimoniu.gov.ro), p. 34-36, fig. 1-14, p. 270-275

Judit Pasztékai-Szedke, “The mother shrinks, the child grows. What is it?”
The evidence of spinning implements in funerary context from the Roman
province of Pannonia, in C. Alfaro Giner, M. J. Martinez Garcia, J. Ortiz
Garcia (Eds.), Mujer y vestimenta aspectos de la identidad femenina en la
antigtiedad, Valencia, 2011, p. 125-140

Luise Schintimeister, Aphrodite in Ephesos, Mag. Phil. Dissertation,
Diplomstudium Klassische Archéologie, Universitat Wien, 2013

Dragna Spasi¢-Djuri¢, Viminacium. The capital of the Roman province of
Upper Moesia, PoZarevac, 2002

141


http://patrimoniu.gov.ro/

ALEXANDRU RATIU

Stefan 1937-1940 Gh. Stefan, Dinogetia I, Dacia, VII-VIII, 1937-1940, p. 401-425

Vass 2013 L. Vass, Egy Porolissumrél (Mojgrad/Moigrad, Szilagy megye) szarmazo
Venus-abrazolast csontguzsaly / A bone distaff depicting Venus from
Porolissum (Moigrad, Silaj County, Romania), Bajusz I., Benké E., Emédi
T., Kovacs A., LaszI6 A. (eds.), Dolgozatok Az Erdélyi Mizeum Erem- Es
Régiségtarabol Uj Sorozat VI-VII (XVI-XVII), 2013, p. 59-70

LIST OF PLATES

Pl. 1. 1. Plan of Capidava — enclosed in the rectangle is the Edifice with Apse (plan: A. Sion); 2. Plan of the
Edifice with Apse with the indication of the discovery spot for the distaff (plan: A. Ratiu).

Pl. 1. Detailed photographs of the Capidava Venus Distaff. (foto: A. Ratiu).

PL. 111. Drawing of the Venus Distaff from Capidava (drawing by Georgiana Ducman).

Pl. IV. 1. Capitoline Venus (Musei Capitolini di Roma, http://fen.museicapitolini.org); 2. Venus from Scupi (foto:
https://www.academia.edu/23401308); 3. Dinogetia (Stefan 1937-1940, fig. 22.); 4. Porolissum (Vass 2011, tab. 4).
Pl V. 1. Viminacium (Spasi¢-Djuri¢ 2002, fig. 82.); 2. Lauriacum (Kloiber 1962, Abb. XX1X/2-2a.); 3. Haselbach
(Farka 1975, Abb. 5/3); 4-5. Nemzeti Mlzeum in Budapest — unknown place of discovery (Bird 1994, pl.
XXXVI/385, pl. LXXXVI1/853); 6. Tordas (Vass 2013, tab. 2/5); 7. Bosporus (Fedoseev, Csevelev 1999, fig. 4).
Pl. VI. 1-4. Salona (lvcevic 1999-2000, fig. 1-4); 5. Madytos (Cremer 1996, Abb. 3-4); 6-7. Ephesus
(Schintlmeister 2013, Abb. 56-57).

Pl. VII. 1. Example for using the hand-distaff; 2. Scene from the Prometheus sarcophagus depicting Nona, one
of the three Parcae (Fates), spinning the thread of life with a hand-distaff — 2" ¢. A.D. (foto: http://giuseppe-
peluso.blogspot.ro/2015/02/il-sarcofago-di-prometeo.html); 3. Allegory o the good and bad wife as depicted in
Vienna Genesis: the good wife is using a hand-spindle (Pasztdkai-Szedke 2011, fig 8).

Pl. VIII1. 1. The distaff and spindle on the headstone of la from Iznic — Turkey (Adak, Sahin 2005, no. 14); 2.
Tombstone of Veriuga from the ancient Intercisa (Pasztokai-Sze6ke 2011, fig. 3); 3. Fragmentary tombstone
from the ancient Aquincum (P&sztokai-Szedéke 2011, fig. 4); 4. Tombstone of Petronius Rufus and lulia Urbana
from Walbersdorf (Pasztokai-Szedke 2011, fig 2).

LISTA ILUSTRATIILOR

Pl. 1. 1. Planul cetatii Capidava — delimitat cu un dreptunghi este Edificiul cu absida (plan: Anisoara Sion); 2.
Planul Edificiului cu absida cu indicarea locului de descoperire a furcii (plan: A. Ratiu).

PI. 11. Fotografii detaliate ale furcii cu reprezentarea zeitei Venus de la Capidava (foto: A. Ratiu).

PL. 111. Desene ale furcii cu reprezentarea zeitei Venus de la Capidava (desen: Georgiana Ducman).

Pl. 1V. 1. Venus Capitolina (Musei Capitolini di Roma, http://en.museicapitolini.org); 2. Venus din Scupi (foto:
https://www.academia.edu/23401308); 3. Dinogetia (Stefan 1937-1940, fig. 22.); 4. Porolissum (Vass 2011, tab. 4).
Pl. V. 1. Viminacium (Spasi¢-Djuri¢ 2002, fig. 82.); 2. Lauriacum (Kloiber 1962, Abb. XX1X/2—2a.); 3. Haselbach
(Farka 1975, Abb. 5/3); 4-5. Nemzeti Mlzeum in Budapest— loc de descoperire necunoscut (Bird 1994, pl.
XXXVI/385, pl. LXXXVI1/853); 6. Tordas (Vass 2013, tab. 2/5); 7. Bosporus (Fedoseev, Csevelev 1999, fig. 4).
Pl. VI. 1-4. Salona (lvcevic 1999-2000, fig. 1-4); 5. Madytos (Cremer 1996, Abb. 3-4); 6-7. Ephesus
(Schintlmeister 2013, Abb. 56-57).

Pl. VII. 1. Exemple pentru folosirea furcii de mana; 2. Scena de pe sarcofagul Prometheus intruchipénd-o pe
Nona, una dintre cele trei Parce (ursitoare), torcand firul vietii cu o furcd de mana — 2" c. A.D. (foto:
http://giuseppe-peluso.blogspot.ro/2015/02/il-sarcofago-di-prometeo.html); 3. Alegoria sotiei bune si a celei rele
ilustratd In manuscrisul Vienna Genesis: sotia cea bund std acasd si toarce folosind o furca scurti, de méana
(Pasztokai-Szedke 2011, fig 8).

Pl. VIII. 1. Furca si fusul reprezentate pe stela funerara a lui la de la Iznic — Turcia (Adak, Sahin 2005, no. 14);
2. Stela funerara a lui Veriuga de la Intercisa (Pasztokai-Sze6ke 2011, fig. 3); 3. Stela funerara fragmentara de la
Aquincum (P&sztokai-Szebke 2011, fig. 4); 4. Stela funerard a lui Petronius Rufus si lulia Urbana de la
Walbersdorf (Pasztokai-Szedtke 2011, fig 2).

ALEXANDRU RATIU

Muzeul National de Istorie a Roméaniei
sandu_ratiu@yahoo.com

142


http://en.museicapitolini.org/
https://www.academia.edu/23401308
http://giuseppe-peluso.blogspot.ro/2015/02/il-sarcofago-di-prometeo.html
http://giuseppe-peluso.blogspot.ro/2015/02/il-sarcofago-di-prometeo.html
http://en.museicapitolini.org/
https://www.academia.edu/23401308
http://giuseppe-peluso.blogspot.ro/2015/02/il-sarcofago-di-prometeo.html

E|

SECTOR PORT

ifice WithAgs&/_\RJH

E

PL 1




PL II



WA N AR &
| \ |

I | |

/ £

ALV

§ i

AR TR S YT T T W S B i w o s w v o e
, :

_

!

i

o BT T T S T R TR R

i

AR RAE)

DR I T T T W T v v v e e  m
i [

/ |
Z i \% J

Pl IIT



v
e

Ry~

e

RN

PL IV



PLV



PL. VI



PlL. VII



T I S —

,

P1. VIII



